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the plain and matter of fact utterance, thus covering by the term all modes of adornment of literary expression. Kuntala developed the school of V&krokti later on*
Dandin
The Kavyadarsa of Dandin marks a simple stage in the progress of Poetics and shows a clear tendency to avoid needless classification. In four chapters, Dandin covers practically the same topics dealt with by Bhamaha, but with some pronounced differences of views. The book defines the various classes of Kavya on the basis of form and language. After defining the Mahakavya, Dandin lays down the ten distinctive qualities of style and differentiates between the Vaidarbha and the Gauda schools, the former representing the simple, lucid, harmonious and delicate style while the latter stands for the grand, sublime, pedantic and hyperbolical style (Vide Appendix A-30> In the second Ucchvasa Dandin defines and illustrates with original verses of his own about thirty different alankaras. He devotes the third chapter to the enumeration of several kinds of Yamaka and concludes the work with the mention of the Doshas or literary demerits to be avoided. As a simple elementary book of introduction to Alankarasastra, the Kavyadarsa has always been deservedly popular. Dandin holds Riti or style as the soul of poetry, while Bhamaha considers Vtifcmkti or figurative expression as the main §pyre£ beauty ina and Ojas whereas
